
ENGLISH 
	
Gilman School’s English Department offers discussion-centered courses in literature and writing that equip students with analytical 
and communication skills while fostering a love of reading and literature. 
 
Our curriculum seeks to balance a traditional education in canonical texts with exposure to more contemporary works and a diversity 
of cultural voices and perspectives.  We encourage our students to “read as if for life,” as Charles Dickens says, developing empathy 
and moral convictions through a personal engagement of the literature.  Gilman students learn to identify, appreciate, and interpret 
literary devices, rhetorical techniques, and elements of style employed by authors.   
 
The English Department centers the development of analytical skills upon the close reading of literary texts.  Our faculty recognizes, 
however, that written language is not the exclusive vehicle of ideas; therefore, many of our courses introduce media literacy skills by 
engaging and interpreting visual images, film, and other forms of media.  Certain courses, most notably the European Humanities 
Curriculum in the sophomore year, feature interdisciplinary analysis, asking students to read literature in the context of its 
contemporary history, philosophy, art, and music.  
 
The Upper School English Department’s teaching of writing and the organization of ideas begins with mastery of the paragraph, 
moving toward argumentative essays, eventually incorporating research, development of a distinct voice, and an awareness of stylistic 
techniques.  We encourage self-evaluation and promote student ownership over progress through such instructional methods as 
portfolio development, regular student-teacher conferencing, and metacognitive exercises.  Through the Gilman Grammar and Syntax 
Foundation program in the Freshman, Sophomore, and Junior years, we develop in our students a practiced ability to compose 
sentences that are varied in style, grammatically correct, and properly punctuated.  Many courses offer opportunities for creative and 
personal writing, and students interested in pursuing literary arts may elect to take creative writing courses, including those taught by 
the Tickner Writing Fellow, in the upperclassman years. 
 
While the individual members of the English Department adhere to this philosophy in common, they enjoy autonomy in executing its 
goals, using various instructional techniques and with individual emphases as befits their own particular areas of specialization. 
 
A Note on AP and Tracking:  Our program seeks to prepare students for the rigors of a college English curriculum, and we confidently 
encourage upperclassmen to take the AP English Literature or AP English Language examinations.  However, we do not offer a 
specified AP English course in order to afford our faculty the flexibility to design courses and curriculum that take advantage of 
individual creativity and expertise.  Because we appreciate having a diversity of perspectives and experiences in our class discussions, 
we do not separate students into tracks.  However, the department makes use of various resources, including the Tickner Writing 
Center and online grammar and punctuation modules, to provide students with the support they need to succeed in a rigorous 
curriculum. 
	
Seniors may not repeat a creative writing course to fulfill their graduation requirement in English. 
 
9th Grade Course -- Required 
 
NINTH-GRADE ENGLISH  
The ninth grade English course at Gilman focuses on the power of story while also developing essential skills - close and thoughtful 
reading as well as clear and concise writing. Through discussion, students and teachers wrestle with the important questions and 
overarching themes raised by the books they are reading. Students are encouraged to become attentive and reflective readers. 
Emphasized is the experience of embracing the life of another through imagination in order to develop empathy. Literature studied 
varies from teacher to teacher, although typically, works by Shakespeare and Dickens are included. The course also teaches grammar 
and vocabulary skills, and paragraphs and essays are cited according to the MLA (Modern Language Association) style of 
documentation. 
 
10th Grade Courses -- Required 
 
TENTH GRADE ENGLISH  
In the tenth grade, students read literature in an interdisciplinary context, linking with the History Department’s European Civilization 
course.  In this way, students develop the ability to draw connections between a work of literature and its contemporary zeitgeist in 
terms of social conditions, philosophical concerns, economic changes, and artistic movements.  In addition, the English 10 course 
pairs canonical works with more contemporary texts, deepening students’ understanding of timeless themes while giving voice to 
diverse perspectives.  In terms of writing, the course begins with intensive training and practice in close reading of literary texts, then 
later adds interdisciplinary elements and scholarly research.  Highlights of the course include the Shakespeare Festival (all students 
perform scenes from the play we study in class) and the Artifact Paper (an interdisciplinary essay analyzing primary sources from 
history, literature, and art). 
 
Most of the visual art students and randomly selected members of the two foreign language students will be chosen to enroll in a 
double credit/two period course European Humanities in lieu of English and History, 
 
TENTH GRADE ENGLISH: EUROPEAN HUMANITIES  
Students who are selected for this option will study a survey of the history of ideas from the Ancient Greek world to the Twentieth 
Century. The major periods that we will cover are the Greek World, the Roman World, the Medieval World, the Renaissance, the 
Enlightenment, The Industrial Revolution, and finally the Modern World. We will focus on the commanding ideas typical to each 
period: the conception of human nature, the relationship between the individual and society, and the connection between man and the 



natural world. We will study how these ideas are reflected in a culture’s literature, art, and music. Our central goal will be to define the 
moral, political and philosophical principles that uphold civil society.  
 
11th Grade Course -- Required 
 
ELEVENTH GRADE ENGLISH  (BMS, GILMAN, RPCS) 
The eleventh grade curriculum maintains the focus on fundamental skills but features intensive experience with more demanding 
reading and writing requirements. The course will primarily focus on the American Experience, attempting to define what is American 
and how we can come to know such a thing through our literature. The course intends to work closely, both thematically and 
chronologically, with the material in students’ American History classes. Works by such authors as R.W. Emerson, Nathaniel 
Hawthorne, Mark Twain, F. Scott Fitzgerald, Ernest Hemingway, and Arthur Miller, as well as the poetry of Whitman, Dickinson, and 
Frost, among others, will shape the reading matter of the course.  Additionally, the work of more contemporary authors, poets and 
essayists will be included.   Students will refine their analytical skills through discussion and composition, with emphasis on the 
process of drafting, editing, revising, and proofreading. They will also spend time working on creative writing, with special attention 
to the genre of the personal essay. The study of grammar and vocabulary will also continue, and students will write a critical research 
paper according to MLA documentation.  
 
Juniors may elect to take additional courses from the selection of on-campus senior electives, if space is available. Students may elect 
to take the Advanced Placement exam in English Language and/or English Literature in May. 
 
12th Grade Course Electives – First Semester:  
 
AFRICAN-AMERICAN LIT      Semester I   
This course offers a study of African-American culture, as it relates to living in the multi-racial United States, through literature 
produced by 20th century African-American writers.  In addition to dynamic discourse, students will enhance their personal library on 
this topic.  Works from Wright, Hurston, Hansberry, Fuller, Wilson, Hughes, and others are selected. 
 
AMERICAN LITERATURE OF THE 60s   Semester I   
A Revolution in the Air: American Literature of the Sixties -- Rising from the reverberations of Allen Ginsberg’s great Howl, the 
sixties were a decade of revolution, protest, polarization, liberation, experimentation, and promise. The fear of nuclear annihilation 
and the paranoia of the Cold War permeated the American psyche. The civil rights movement gave voice to disenfranchised African 
Americans and fueled the movement for women’s liberation. The conflict in Vietnam, raging violently in the East, was broadcast 
nightly on American television. The New Left protested for a new form of politics while the counterculture encouraged the youth of 
America to expand their consciousness. In all, the sixties were a wide-spread convergence of the political, the personal, the 
philosophical, and the artistic. Through the study of such writers as Ginsberg, Kerouac, Atwood, Mailer, Vonnegut, Plath, Friedan, 
Pynchon, King, X, Thompson, Baraka, Sexton, Kesey, Wolfe, and others, students will analyze how literature and other forms of art 
from the sixties reflect that turbulent and often romanticized decade. 
 
APPLIED PHILOSOPHY      Semester I 
Applying Philosophy to Modern Global Issues is a multi-media, multi-disciplinary course which builds an ethical foundation on which 
students can make moral judgments about the most pressing and entrenched social issues which challenge the twenty-first century: 
inequality, poverty, and political oppression. This class will be taught in coordination with Global Online Academy's offering of the 
same course. (This course may be taken for English or history credit.) 
 
AWARD WINNING LIT     Semester I 
Award Winning Novels Since 2000: This course will explore four award-winning novels published since 2000.  In reading these 
novels, the class will discuss how each of these texts is both inextricably linked to the new millennium and, at the same time, 
steadfastly bound to the timeless question of what it means to be human in a changing world.  In addition to the core texts, the course 
will explore the post-2000 zeitgeist of the English-speaking world, how prestigious literary prizes are awarded, and how modern 
literary criticism plays a role in determining which texts are worthy of our collective reading time. 
 
CLASSICAL DRAMA     Semester I   
Please see the description in the Classics section. (This course may be taken for English credit.) 
 
CHILDREN’S LITERATURE    Semester I  (RPCS) 
Exploring Adult Themes in Children’s Literature -- Since the last half of the 18th century, children’s literature has offered adult 
writers a forum to explore the imaginative world of childhood. It has also provided a way to nurture, educate and entertain both young 
and old alike for many generations. In this course, we will consider themes that shape our notions of justice, good and evil, and right 
and wrong. By reading several selections from well-known authors, we will explore the historical development of children’s stories 
and consider the cultural context and parallelism of tales from around the world. Students will write several critical essays in response 
to the readings and will also have an opportunity to write their own fairy tale or children’s story. Readings may include selected tales 
from The Norton Anthology of Children’s Literature, Charlotte’s Web (White), The Hobbit (Tolkien), A Wrinkle in Time (L’Engle), 
Alice in Wonderland (Carroll), among others.  
 
CHINA AND MODERN EAST ASIA   Semester I   
Please see the description in the history section.  (This course may be taken for English or history credit.) 

 
COMING OF AGE LITERATURE     Semester I     (RPCS)    
The liminal space between childhood and adulthood is imbued with equal parts mystery, confusion, revelation, and transformation. In 
this course, we will read a variety of voices, from a range of cultures and backgrounds, as authors inhabit the space of the 



bildungsroman, or coming-of-age story. We will analyze, discuss, and write about the moral and psychological changes faced by 
characters in their search for identity, truth, and meaning. The course will culminate in a modern bildungsroman project, in which 
students will tell the stories of their own journeys into adulthood. Texts will include Kazuo Ishiguro’s Never Let Me Go, Jonathan 
Safran Foer’s Extremely Loud and Incredibly Close, Sandra Cisneros’ The House on Mango Street, as well as selected poems and 
short stories. We will also view and analyze films like Richard Linklater’s Boyhood and Mike Nichols’ The Graduate. 
 
CREATIVE WRITING       Semester I        
Taught by the Gilman Writing Fellow, this course is an intensive workshop in creative writing. Because each new Fellow will design 
the curriculum according to his or her interests and talents, the course content is variable; it will include elements in both fiction and 
poetry, and may cover playwriting. Students should expect to write daily, read the works of accomplished writers, and participate in 
critiques of one another’s writing in workshop format. Only students who enjoy reading and writing and who are willing to work hard 
to improve their writing should consider taking this course. Students may enroll in only one creative writing course. 
 
DANTE Semester I  
In this course, we will read closely and with care The Divine Comedy by Dante Alighieri.  In addition, we will accept the challenge of 
also letting "Dante read us." Other complementary authors include C.S Lewis, Sam Keen, Dorothy L. Sayers, Barbara Reynolds and 
Harry Chapin. 
 
DISASTER LITERATURE Semester I (RPCS) 
In southern California an illegal immigrant reaches for the American dream and a better life for his family. A young American soldier 
home from Iraq receives a hero’s welcome during the Super Bowl in Dallas, Texas. An adolescent boy from the Dominican Republic 
tries to build a life on the outskirts of Manhattan. Through short novels and a collection of interconnected short stories, this course 
examines the thin line between a shining idea and a brilliant disaster. Texts include Billie Lynn’s Long Half-Time Walk by Ben 
Fountain, A Clockwork Orange by Anthony Burgess, and The Tortilla Curtain by T.C. Boyle and Drown by Junot Diaz. 
 
HOLOCAUST STUDIES     Semester I         
Please see the description in the history section.  (This course may be taken for English or history credit.) 
 
IDENTITY LITERATURE Semester I (BMS) 
The purpose of this course is twofold. The first purpose is to explore the history and literature of racial passing during the Jim Crow 
Era of segregation in America in the early twentieth century. During that time, unknown numbers of African American individuals 
“passed” for white in order to escape the social and legal oppression of the realities of segregation. We will study novels and stories 
from that era as both literary and cultural texts to explore these narratives of loss and the ways they continue to impact what it means 
to be a person of color in America. From these stories, we will also explore our second purpose: to consider the ways that identity – as 
it functions individually and collectively – might function both to reveal our true selves and also, at times, to conceal those selves. 
Students will also be invited to explore their own identities through a variety of lenses. Texts may include Passing by Nella 
Larsen, Coveringby Kenji Yoshino, The Brief Wonderous Life of Oscar Wao by Junot Diaz, and selected short stories from writers 
like Jhumpa Lahiri, Annie Proulx, and Junot Diaz. 
 
IMPERIALISM        Semester I    (RPCS)  
In the early twentieth century, more than half of the world’s surface and population fell under the control of an imperial power. Many 
European nations established far-flung networks of colonies that contributed to their economies, militaries, national identities, and 
culture. However, imperialism was not limited to Europeans; China, Japan, India, and other nations all have imperial pasts, and the 
United States has recently borne charges of imperialism as well. This course will take a long view of empires in history and 
literature,but will focus on the “new imperialism” of the nineteenth and twentieth centuries, including through the lens of imperial 
fiction written in the era and after the fact. Readings – from Heart of Darkness to Sherlock Holmes – will be complemented 
byinterdisciplinary studies in philosophy, art, and film. (This course may be taken for English or history credit.) 
 
IRISH LITERATURE       Semester I    (RPCS)  
From the urban streets of Dublin to the wild cliffs of Moher, Ireland has entranced modern travelers from all over the world. However, 
it is almost easy to forget the devastation of the 19th century famine, the violence of the Easter Rising, and the crushing poverty that 
the creation of the Irish Free State did not assuage. This course will examine the wit and terror, myth and reality in modern Irish 
literature including plays, poetry, short stories, and novels. We will explore the varied representations of Ireland and consider the 
responsibility writers have to comment on and depict political and historical events. Texts may include: The Importance of Being 
Earnest by Oscar Wilde, Playboy of the Western World by J.M. Synge, Cathleen Ni Houlihan and selected poems by W.B. Yeats, The 
Dead by James Joyce, selected short stories by Claire Keegan and other Irish women writers, Angela’s Ashes by Frank McCourt. 
 
LEADERSHIP LIT     Semester I 
Literature, Leadership, and Character: What does it mean to have character? What does it mean to be leader? In this course, we will 
consider the relationship of character and leadership through the study of literature, seizing the opportunity to learn from the journeys, 
triumphs, and failures of leaders represented in fiction, nonfiction, and drama from around the world and across time. Through off-
campus engagement with local leaders in fields such as education, politics, business, medicine, and the arts, we will explore the real-
world relevance of the literature we study and also reflect upon the diversity of leadership styles and approaches in Baltimore. 
	
LITERATURE OF INDIA     Semester I  (BMS) 
Journey to India: Literature and Culture of the Indian Subcontinent -- Each class will begin with a brief exploration of Indian 
culture.  We might listen to music, view art and architecture, explore history and religions, or sample Indian food or masala chai.  This 
immersion into Indian culture will help us understand the complex, beautiful literature we will read.  Our texts will include short 
stories and novels from contemporary Indian writers, some who emigrated to the West and others who remain in India.  We will 
explore how colonialism and emigration affected the culture and literature of India, how the importance of the family differs 
significantly from the United States, and how all of these factors, including gender and class shape identity.  Assignments will include 



reading quizzes, graded Harkness discussions, and several written assignments of varying length.  All written assignments will be 
analytical in nature, though some assignments will have an option with a creative component.  
 
READING AND WRITING FICTION     Semester I       
The Reading/Writing Fiction elective will focus primarily on contemporary short stories and how they are constructed.  The students 
will learn to read with the writer's eye.  Students also will write their own fiction.  Class sessions will involve analyzing the style of 
stories from The Scribner Anthology of Contemporary Short Fiction both in a journal and in discussion, doing writing exercises, and 
responding to student writing in a workshop format.  Homework will involve plentiful reading, both in the anthology and in a writing 
text, doing writing exercises, writing fiction, and responding in writing to student stories.  The final evaluation will be a portfolio of 
student writing.  This is obvious, but perhaps worth saying, the course is designed for students who like to read and write fiction! 
 
READ/WRITE SHORT FICTION    Semester I  (RPCS) 
F. Scott Fitzgerald famously said, “The reason one writes isn’t the fact he wants to say something. He writes because he has 
something to say.” Writing fiction is an opportunity both to express your own beliefs and to create people and places and experiences 
far removed from your own reality. In this course, students will engage in daily writing exercises to practice various fundamental 
techniques and to generate ideas for longer pieces of writing. Additionally, students will learn the process of formal workshopping as a 
means for discussing, gaining feedback upon, and publically sharing their work in a safe and respectful setting. For inspiration 
throughout the semester, we will read both classic and contemporary short stories, as well as selections from Stephen King’s brilliant 
book on craft, On Writing. The course will culminate in the creation of a portfolio of short stories. 
 
THE SCANDAL OF ULYSSES                                                Semester I 
The Scandal of Ulysses: Among the Western literary canon’s most challenging and rewarding books, James Joyce’s Ulysses employs 
revolutionary narrative techniques while responding to the timeless themes and motifs of The Odyssey and Hamlet.  Students of this 
course will engage central human issues of family, religion, heroism, prejudice, and charity as they follow the wanderings of Stephen 
Dedalus and Leopold Bloom through the city of Dublin on June 16, 1904. 
 
TERROR LITERATURE     Semester I  (BMS) 
Terror in American Literature -- One of the less studied traditions in American Literature is the unnamed fear that accompanies many 
of the facets of America that we consider most unique.  Have we always been afraid of what we might be on our way to 
becoming?  Students will read and write with the aim of defining and exploring the different elements that make up an American sense 
of terror.  We may begin with close analytical readings of colonial preacher Jonathan Edwards and short fiction by Nathaniel 
Hawthorne and Charlotte Perkins Gilman, before encountering longer works by Shirley Jackson and Stephen King.  We will also 
consider films to appreciate how these elements of terror cross the boundaries between mediums.  Summer reading consists of two 
short stories by Edgar Allen Poe: “The Tell-Tale Heart” and “The Masque of the Red Death.” 
 
WRITERS IN REVOLT     Semester I 
Writers in Revolt: Response and Rejection -- How writers respond to the conditions of their time will be the focus of this course. 
Readings will be drawn from British and American fiction and will include works by Melville, Chopin, Ellison, Steinbeck, Kesey, 
Orwell, and Waugh. In part, we will explore the role of the rebel and anti- hero in literature. 
 
12th Grade Course Electives – Second Semester:  
 
AFRICAN-AMERICAN WOMENS’ LITERATURE    Semester I   (RPCS) 
Since the early writings of women in bondage, African-American women writers have explored what it means to be black, female, and 
American. It is at the intersection of these three identities that African-American female writers have found their voices and 
questioned the meaning of feminism, “The American Dream”, cultural identity, self-pride, and self-acceptance, from a multi-faceted 
perspective. As the landscape of cultural identity in America has changed, so has the writing of these women. In this course, we will 
explore how the writings of African-American women have evolved over time as well as tackle the themes that run throughout the 
span of this literature, questioning not only what it means to be both black and female from a historical perspective, but within our 
modern American society as well. Works might include Dorothy West’s The Living is Easy, Alice Walker’s The Color Purple, 
Octavia Butler’s Kindred, Gloria Naylor’s Linden Hills, and April Sinclair’s Coffee Will Make You Black as well as poetry from 
Gwendolyn Brooks, Rita Dove, Phillis Wheatley, Maya Angelou, Lucille Clifton, and Nikki Giovanni. 
 
AMERICAN INDIAN STUDIES Semester II (BMS) 
The Trail of Tears is just a page in a textbook for most high school American history students, but this course will focus on the human 
experience of American Indians through the lens of contemporary American Indian literature. We will discuss the realities and 
repercussions of the historical and systematic oppression of indigenous peoples as well as the socio-economic consequences in 
contemporary indigenous cultures through the novels, stories, and poetry of writers like Leslie Marmon Silko and Sherman Alexie. 
Text may include Fools Crow by James Welch, Ceremony by Leslie Marmon Silko, Tracks by Louise Erdrich, Tanto and the Lone 
Ranger Fistfight in Heaven by Sherman Alexie, and the poetry of Joy Harjo and N. Scott Momaday. (This course may be taken either 
for English or History credit.) 
 
CLASSICAL MYTHOLOGY IN LITERATURE  Semester II         
Please see the description in the Classics section. (This course may be taken for English credit.) 
 
CORMAC MCCARTHY     Semester II 
In the violent, bleak, and morally complex worlds imagined by Cormac McCarthy one is left wondering: What is moral? What is 
immoral? What is good? What is evil? As McCarthy's characters navigate the morally complex landscapes of the past, present, and 
future, we are left to question the very foundations upon which our civilizations and individual lives are founded. In the first half of 
this course, students will read and examine the foundational authors of moral philosophy: Plato, Aristotle, Aquinas, Hobbes, Kant, 
Nietzsche, Mill, Rand, and Russell. In the second half of the course, students will apply the philosophy and theory learned in reading 



and interpreting major works by Cormac McCarthy: Child of God, Blood Meridian, and No Country for Old Men. Through the study 
of philosophy and literature, this course aims to help students better answer thefundamental philosophical question: How should I 
live? 
 
CREATIVE WRITING        Semester II        
Please see the description in 12th Grade Course Electives – First Semester.  
 
DETECTIVE FICTION     Semester II  (BMS) 
The Search for Truth: This course will explore the ways in which detectives are involved in understanding the nature of human 
connections and social constructs.  The nature of authority, in particular, seems to merit close scrutiny in the gritty, corrupt worlds 
created by many of our best detective writers.  We may begin with a close reading of Baltimore’s own Edgar Allen Poe before moving 
on to analysis of the fertile post-war writings of Dashiell Hammett and Raymond Chandler, along with Jonathan Lethem’s recent take 
on the genre, Motherless Brooklyn.  Students should expect to write in a variety of styles about both literature and film. 
 
DICKENS      Semester II 
This course will introduce the student/READERS to Charles Dickens, one of our especially devoted “literary parents.”  David 
Copperfield will be the main novel we will read with attention and care.  In addition, after we spend time with David, the 
contemporary novel, Nobody’s Fool by Richard Russo, will help us attempt the challenging task of grappling with that provocative yet 
ever-elusive idea/category, DICKENSIAN. 
 
GAY/LESBIAN LIT     Semester II 
The objective of this course is to immerse students in gay texts and explore fundamental questions about sexual orientation, gender 
identity, prejudice, and the universality of being human – what we all share despite our sexual preference(s). This is a discussion-
based course, so all students must be willing and able to engage in frank dialogue regarding any and all course-related questions and 
subject matter. An open mind is essential.  In addition to participating in class discussions, students are expected to write several 
critical essays and participate in a variety of small group projects – including class presentations. 
 
GOTHIC LITEATURE     Semester II  (RPCS) 
Feminist Gothic Literature: Some critics define Gothic literature by the time period in which it was written; others view it through the 
lens of specific plot elements, images, and literary tropes. With the growth of feminist theory in the latter half of the twentieth century, 
scholars noticed, and wrote extensively about, the fact that many of the most gripping and terrifying works of Gothic literature and art 
were created by women. What do haunted houses and things that go bump in the night have in common with the experience of being 
female, particularly in the pre-ERA era? How do these so-called “haunted” spaces connect to the psychological space of the feminine 
mind? Through reading and viewing a variety of fiction, poetry, psychological theory, and horror films, we will examine how female 
writers use Gothic elements both to entertain and to wrestle with what it means to be a woman. Literary selections include The Yellow 
Wallpaper, Jane Eyre, Frankenstein, The Haunting of Hill House, as well as the writings of Dickinson, Woolf, O’Connor, Oates, 
Freud, and Jung, among others.  
 
GRAPHIC NOVELS Semester II (BMS) 
Pictures Worth a Thousand Words: Graphic Novels as Literature of Identity -- This course will focus on the genre of graphic novels.  
We will examine how visual images affect and influence our reading and understanding of texts and how we tell stories.  Questions 
we may consider include: How do we read a visual text?  What do we gain through a visual novel?  Is anything lost from the 
traditional novel?  Why have graphic novels become so popular?  Why are they called graphic novels and not comics?  Is there 
anything about the graphic novel that lends itself to the exploration of minority identities?  We will read a wide range of texts 
examining various identities, such as race, religion, gender, and sexuality. We will begin our study by examining the genre of graphic 
novels through Scott McCloud's Understanding Comics.  Primary texts may include: Fun Home, American Born Chinese, Maus, 
Ghost World, and Persepolis.  Final projects may include a paper on a graphic novel not read in the class or the creation of a graphic 
novella using software such as Comic Life. 
 
HEALTHCARE LIT      Semester II 
Writing About Healthcare and Medicine: In this course we will explore literatures from around the world that illuminate the heart of 
healthcare and medical practice. More specifically, we will examine the stories of doctors and healers, patients and the sick, as well as 
the efforts of governments and organizations to serve the infirmed and solve epidemics. We will study the work of fiction writers, 
memoirists, playwrights, and journalists, and students will produce their own writing about healthcare and medicine. Through off-
campus engagement with local healthcare leaders we will also explore the real- world relevance of the literature we study and reflect 
upon the diversity of healthcare professionals, issues, and initiatives right here in Baltimore. 
 
LITERATURE CIVIL RIGHTS Semester II 
This course will examine the most important and influential rhetoric and literature from the American Civil Rights Movement.  
Students will study the art of rhetoric and apply what they learn to significant speeches, sermons, demonstrations, poetry, music, and 
literature from The Movement in an effort to understand why particular texts/speeches were so influential.   The culminating project 
for the course will require students to research a modern day civil rights issue, come up with a position, write a speech that utilizes 
effective rhetorical devices, and deliver that speech to the class in a way that persuades and inspires.  Students will also write 
frequently about the speeches, poetry, and literature they read for the course. 
 
LITERATURE OF MADNESS Semester II (RPCS) 
What is madness? What makes a person “go insane?” How much of “craziness” is constructed? This course will explore the diverse 
representations of madness and mental illness in both literature and film. By examining an assortment of novels, poems, and movies, 
students will explore how depictions of madness vary in regards to time period, gender, race, and class. Texts and films may include: 
King Lear by William Shakespeare, A Beautiful Mind by Sylvia Nasar, Wide Sargasso Sea by Jean Rhys, The Bell Jar and selected 



poems by Sylvia Plath, Girl Interrupted by Susanna Kaysen, Gaslight (1944), A Woman Under the Influence (1974), and Black Swan 
(2010). 
 
LITERATURE OF THE MIDDLE EAST Semester II (RPCS) 
What is the Middle East? A complex and conflicted region of the world, it is a place often deeply misunderstood by Americans and 
Europeans even as we become increasingly dependent on and frustrated by our relations with countries like Iraq, Afghanistan, Iran, 
and more. Together, we will use literature and current events to better understand not only the clashes of today, but their roots in a part 
of the world characterized by incredible cultural, religious and linguistic diversity. Readings in poetry, fiction, memoir, and graphic 
novels as well as film viewings will help us explore topics such as community, identity, gender norms, tradition and will include 
authors like Orhan Parmuk, Khaled Hosseini, Rumi, Heather Raffo, Edward Said, and Yehuda Amichai, among many others. 
 
MEMOIRS OF EXPATS IN PARIS Semester II 
Such prominent intellectuals as James Joyce, Ernest Hemingway, Picasso, and Gertrude Stein appear as characters in each other’s 
memoirs of their Parisian experience, offering divergent portrayals of themselves and each other.  Through our comparison of such 
memoirs as Hemingway’s A Moveable Feast, Stein’s The Autobiography of Alice B. Toklas, and McAlmon’s Being Geniuses 
Together, this course will explore the personal relationships and aesthetic values that formed in and around Shakespeare & Company 
Bookstore, the headquarters of the Lost Generation in Paris. 
 
NARRATIVE TECHNIQUE IN DRAMA AND FILM   Semester II 
This course is designed for students interested in writing, and in theater and film studies.  The focus in this class will be on analyzing 
storytelling techniques in plays and films, learning and becoming fluent with the vocabulary of playscripts and screenplays, exploring 
the dramatist’s and the screenplay writer’s craft, and studying plays and films from a writer’s point of view.  The works studied will 
include both classic and contemporary plays and both classic films from the Golden Age of Hollywood and from modern cinema.  In 
our study, we will take into account the contributions made to the storytelling of a particular play or film by other collaborative artists 
such as the director, designers, and actors, and evaluate those contributions in terms of an overall understanding and appreciation of 
the work as a whole.  The class will be discussion based. 
 
NON-FICTION WRITING AND RHETORIC   Semester II  (RPCS) 
The ability to write powerfully opens many doors and helps the educated achieve their dreams.  From politicians and professors to 
entrepreneurs and engineers, those who excel professionally often distinguish themselves through writing.  This workshop-based 
course, rooted in the wisdom of William Zinsser, teaches students to write about their world with “clarity, brevity, simplicity, and 
humanity.”  Students produce several pieces including a short biography, a critical review, a travel piece, a lyric essay, and a formal 
argument. Instruction places a strong emphasis on revision, and the course uses portfolio method of evaluation that encourages risk-
taking and rewards effort. 
 
POVERTY IN LITERATURE Semester II 
Picturing Poverty in History, Film, and Literature: We will study the ways that poverty has been depicted in various media from the 
nineteenth century through to the present. We will learn how to determine the various political perspectives suggested in the works of 
novelists, photographers, social scientists, historians, and film makers. Readings will include sections from Dickens’ Oliver Twist and 
Hard Times, Stephen Crane’s Maggie, Nicholas Lemann’s The Promised Land, Richard Wright’s Native Son, Elliott Liebow’s 
Talley’s Corner, August Wilson’s Jitney, and David Simon’s novel for television The Wire. 
 
READ/WRITE POETRY     Semester II  (RPCS) 
According to William Butler Yeats, “Out of the quarrel with others we make rhetoric; out of the quarrel with ourselves we make 
poetry.” Because of its raw and personal nature, poetry is one of the most intimidating, yet fulfilling, art forms. In this course, we will 
delve deeply into the reading, analysis, and writing of a variety of forms, including ekphrastic, formal, narrative, and free verse poetry. 
In this course, students will engage in daily writing exercises to practice various fundamental techniques and to generate ideas for 
longer pieces of writing. Additionally, students will learn the process of formal workshopping as a means for discussing, gaining 
feedback upon, and publically sharing their work in a safe and respectful setting. Throughout the Semester, we will read poems by 
contemporary poets including, among others, Elizabeth Bishop, Phillip Larkin, Adrienne Rich, Mary Oliver, Louise Gluck, Seamus 
Heaney, and Billy Collins.  This course will culminate in the creation of a sizeable portfolio of completed poems. 
 
TERRORISM STUDIES     Semester II  (BMS) 
Please see the description in the history section. (This course may be taken for English or history credit.) 
 
URBAN STUDIES     Semester II 
Please see the description in the history section. (This course may be taken for English or history credit.) 
 
WORLD WAR I      Semester II 
Please see the description in the history section. (This course may be taken for English or history credit.) 
 
 

 
 
 
 
 
 
 




